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SOME RECENT VERSE. At tl"" Py peiipears ani o and again |« Waunded,” o poem deseribing the retorn from Ihe volume entitied
S II.H his wark. When o sineerity idetl the | the war ot a Ditter of a young hoshand who had
B 4 stress of g0 emotion rlsod tooa white heat the | lefr his Lebde i the vig f ail d t
0 . AT = - i . in the viger of manhowd, and o
BOOKS Y EN 'Ll:'«ll AND AMERICAN | quttalis of wtfecration nre seateely over o be | whom ho N menins pest whers it formerly
WRITLERS feured  In one, of hor = Songs Avont Lite, Love | mesnt Jlove, There is a delicate und strong touck

It ix significant that the writer of Enzlish verse
who his mast recontly and, for the tine at loust,
most eflectually 2ained the ear of the diettanti,
it not of a wider atdienee, is a compound af the
most diveras eloments  The suthor of " Wernlds.
worth’s Grave™ is not a sinzle-minded poet of
nuture lilke the subject of that ambitous elegy
nor is Ve in * e Eloping Angels™ (Macmilian &
Co,) tha pure Uyrenie wit whiel e endeavors 1o
he, in emulation of one of the keanast poetie in-
tellocts of the eentury.  The latter work and tie
volume of “ Poems™ (Maemallan & Coo, in which
all his previons verses are eollocted. provide the
doenments wherele the direetion and character of
William Watson's individzality may be aseer-
tufmed. 1o i< o poet of enlturs, and like the poet
of eulture rither than of inspivation Le s self-
conseions and meved he pneelated impless, e
weonld ahare not enly in the petnen ty natare whieh
the Lake school inangurated, but in the taste for
eptzram which sturvives teday, less a< natural
inheritanee from the eichiteenth contury than as
ane form of literary enthusiasm for an age of more
purely literary amd artifiei! than emotionally po-
otie arhicvement.  To these styains lie wonld Al
ons of sueh eriticism as Matthew Arnolid (hy whose
seive he has written some extremely well podsed
cleviaes) has siven the worlid in the porm on Heined
and finally another springing from o souree to
which the poets of no time have cone with more
nssfduity thea the miror poets of this priseoat ers
gn-- the souree of precions dietiog,

Of wilder birth this Muse of mine,

Hill-eradlod, and baptized with brine,
he protesta in eme of o set of stanzas 1o Austin
Dehson, an urban versifier: vet it may be s of
him, 08 he has absurdly said of Arnoll, that

The deep, uuthentic monntain-thrill

No'or shook his pze.

His verses yield not an eclio of nature’s voire,
but a deseription of it: and descriptive poctry i=
seldom the most musieal.  With Mr. Watsen it i<
not meladionsly thythmie—an] chiefly, it may he
ahsopvetl, heeanse he has littls emotfon of the sort
10 communieate warmth and encrzy to his lines,
littlo, in short, of spontancons Jerie impetus, Such
an impetis will make a sonz out of a4 short verse
and a chant eut of an anrhvmed epie.  Lackine
it. My, Watson has neither in his shorter pieces,
like “Seontless Flow'ts T Bring Thee” and = The
Tota Plaver,” 1n the single ballad he has written,
“The Pallud of the ‘Britain's Pride’,” nor in the
dramatie sketeh in blank verse, * Angelo,” a legend
of old Italian love and hate, the rick elasticity
and eadenee which wonld he most weleome in ex-
planation of his vogue. That whirh does expluin
the willing attitude Hf so mdny of his suddenly
gequired listeners is the graee of his verse. It hins
color, picturesqueness, anil, thouzh ita movement
is nat new and tinely rhythmie, it is smooth It is
not listinzaished by the indeseribable ciarm of
the rarest pootry, but it has truth and it has o
Yind of rhetorieal beanty. In one class of verse
Afr. Watson's eommand of fisurative expression is
aneh a8 to warrant the candidature for the Lair-
cateship which he has assumed. His most bril-
liant faculty, one loss ereative than eritieal, is for
throwing inta poetic phirasos the thouzhts eermi-
nated in eontact with another mind, and ace il
ingly his besi poems are his elegies and addresaes,
He has understond Waordsworth, Landor, Ten-
nyson, Shelley, Lamb and Coleridar, andl he
has written of themn well on the whole, Worls-
werth's Grave™ i< a vastly overrated posmg but it
je movertheloss an admirable liverary oritivism in
thyme, Thers is a really exquisite clrarterizn-
tion of Shelley in the poem written for the latters
ceatenary @

And in Nis zuste of song he hrings
Wild ndore shaken from tranze wings,
And unfamilinr whisperings
From far lips BWlown,
While a'l the rapturons heart of thines
Threbs throngh his own,

1t is a pity that Mr. Watson is ill content to
ttne his Muse stanzas lke these, which are hised
on something about which he knows, hit st
wander throngh pazes of tedious deseription unel
foresd imagery in sueh a poem as * The Prince’s
“est” (which means to be imaginative but is not
to any extont), or must permit himsclf such a
clumsy flight inte the pezion of faney as “The
Elopinz Angels” eelebrates. This is doseribed in a
sub-title s a0 “eaprice.” Tt is vers capriciins, if
not worse than that.  Mephistopheles and Faust,
in order to satisfy the curiosity of the latter,
wanuge to obtain an entrance jnto fleaven theoneh
the connivanee of two lovers there—two lovers
whn e not “love the life hy other anzels led,”
hut desire to return to earth whers there is the
marage denied them in Poradise and whenee they
had hoth heen torn early in life. Costumes are
exehanaed, and, abandoning Satan and hia vietim
in Heaven, the author follows s lovers to the
earth, where he eventually leaves them to live
eternally in blissful preference of a life indifferent
to the seliish joys * which only idle angels™ share.
The evil-doers, stealing a brief experience of
Heaven, conclude that the *entire feliciy™ of that
place is dull.  To meddle with the eelestinl mys-
teries i& dunzerons, and espeeially in the spirit
indieated in the opening lines of this poem.

Tanst, on a day, and Mephistopheles,
In the dead season, were supremely horel.

Byron was sure-footed enonzh to attempt this
vein and to sucessd, But it is only necessury to
compare * The Eloping Angele” with * A Vision of
Judzgment™ 1o realize exactly the distance between
the former and good poetry. It is an eflort to mix
sorlousness with levity, and without lizh imagi-
nation and sharp wit such a misture is hard to
make palatable.

The eritical flaw in Mr, Wiatson's poetry is the
under eurrent of * pose” which flows through most
of it, not abviously hut nn Jess untistukahly to
@ sensitive ear. Tt is the tribute he pavs to the
period,  Nine-tenths of the yoinnzer Enzlish ponts
pay it with him. Even Mr. Henley, the apostle
of virility, eannot escape the debt.  In ®The Sonz
of the Sword and Other Verses™ (Charles Serih-
ner's Sonal there are traess of the same wrong-
headedness which makes his well-known weekly,
“The Netional Ohserver,” the most affeeted encmy
of afteetation whieh eould he desired by the priz
whish it searns.  There is a enltus of virility in
Eneland, Tt is the fashion among the ilhoninat
to utter protests against prudery in languuge go.
ing as far as possible 1o the other extreme withont
beeoming downright indecent, and then to sit
haek with an afr as though satisficd with having
vindieated man's threatenad prerogative of helig
a8 manly—aml as coarse—as he likes,  No oue ouf-
side the eirele of “muscular lteriture™ is deccived
by this twaddle.  Mr. Henley does not think It
neeassary to pause on the safe side of frankness,
and more than one of his poems, the thir! of his
“ London Volunturies,”™ and the satire beginning
“ Ax like the woman as you can.” are stained by
conrseness.  Almost @& reprehensilile i< the bur-
leaqne hizh-and-mightiness of “The Sonz of the
Sword" itsslf, and of tha two poems in praise of
inaularity, the author's favaerite detestation and
his hesetting xin—" We are the choiee of the Will,”
and *What have I done for vou England, my
England ** To the portentious elamor of these
cutbursta the only rotort is—Fiddlesticks. It might
e wished that some friendly editor had execised
them along with the other versea named above,
and the smart but inflated and quite unimpressive
* Carmen Patibulare.”™  The book would have been
thinned of o quarter of its seant hundred pages,
bt the poems left would not have suffersd from
being few. When lie is not preceenpied with a
fad for virility, Mr. Henley is capable of submit-
ting himself to a lyrie mood amd af writinz artis-
tio and musieal verse, The last tiTrd of his book
i headed * Rhymes and Riythms,” aud besides one
beautiful fragment of blank verse, * Midsummer
Midnight Skies,™ there are eight or nine porms
which moro than justify the sccond clanss in the
title, for they have a delizhtful lilt. = Why, my
Leart, do we love her #0?” or * Gulls in un aerie
morrioe,” could readily be set to music.

Sineerily would uppesr to be the surest safe-
guard atainst the banalities of *poss™; but Mer.
Henley is not deveid of sincerity, and yet the

and Deati™ (Charles Scnbpers Sons  the late
Mise Anne Hoeve Aliirten slanoes st the it
which aterihiites the geglstie Wis 0! A poot to
farey and her songs of * ove and passion”™ to her
own enperienae s and the apferente is that the spec-
tasls s imes provoked i her aosatiral an.
pilse To ans with i fewlivg tor st
us her vepsos raveal 10 miznt easly be anoarritas
tien to have her art forgetten and Ler pors
insate) upon.  But from one ond of Mis Al
hosk 1o the other a note of introspeetion

strenuans passion i€ etru K=o e
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eatly that 1t

Beres poarly alwavs to that whieh has bevs most
pertectly deseribod dn the reflection that

"l swietest sones are 1hose

Thit tell of saddest thanzhe,

If there is o diflerenes betwesn the animos of
theas fatmo s Lines amd that of Miss Aldr
it is the diflppence botween the monenfiloess of &
contld spintoand the azonized throes of o spirit
that fecls with exvesspve intensity, Fove and dis-
apporntment are Miss Aldrel’s  pver-reearrinz
themes: hut when shie touches the latter, toohies
st llustomment and rezeet and despair, thers is a0
ring of tepderness and of satistaction 1 having
loved, theugh in vain, mincled =0 tnextricalily
with a defianee which seems to us peealineie fon.
inine that, in the long run, she leaves an impres
stan as of laving boen in love with sufiprinz aad
1o have never spoken more tealy than i the first
line of one of her verses, “ 1 am so glad to sufler
pain.” Love trampled in the dust, rackeld and
Birnised but still trinmplint, is her continual
epiration.  Mer speeial good fortune wes not th
Jave had her halanes disturbod: and while her
work is eharzed with emotton, the vietoes which
are alddes] to assist in dustifving ofs existenes ape
the virtues of precision allied to feney, nnd o
direetness suely ns the Bullied eadled © X Meodieval
Deathibed™  exemplifies o directness P whiel
ene is not altosether propared B the tormentod
mood whieh prevails thronzh tie hook. The

e verae

anehly Tneid and elenr fut,

In the dreamy atmosphiers of the dosain whee
in her prolozue umplies that she found the sile
stanco  proserved in her * Falr Shadow Fanil™
Hoizhton, Mittin & Coo it wonld not have heen
expocted that Miss Edith M. Thomas wonlil love
fallon upon lucidity, but she has that auality,

and “The Prisoner of the Stansing,” her verse
alen i elonr eut ax that of Mise Allpiel is, wml
she rounds ont her metrieal nareative eleverly
enongh.
numerone verses wihieh deal with ure
o particalar poetie eharm either i them dves
or in her presentation of them, apd there
in her * Shadow Land™ 1o onties the reavdor, That
which does most to prepossess the lutter i fhe
eheerfilnesa of the verss, which even breaks int
hnmor i some teifllines with Deravger, Sponser
and Horaes, and in a fow more or Joss woll knit
auatrains, Sunshine = a0 natorad excitant, anl
sympathy cannet lelp bat sprinz up unoer the
influenen of a litthe hamor. The spell of an abund
anee of 3t is mors potent and Lastine, amld ot i
partly for this reason thar Mro Luzens Field ol
taing a hold upon the attention an Iiis
Pook of Verse™ (Charles Sevihner’s Sons 6
his * With Trompet and Dram® tsame onhlis
whieh ane has no disposition ¢ shaks o He,
nevde ot exMirgator, hut not for the canse whis
has heen pointed out in the pefepones 1 Mr. Hen
ley's verses. With much of hix seiionus
pressed ithe verse of whieh * To v Math”
fair spectmen, he woulll pass into the company o
Bret Harte, with wlom he possesans zilts ol Tin
and idinmatic, neatly rlivming e pression in eon-
mon, gifta strengthened by relined  taste aneld
flashies of tender fecling.  Baoks anil the eollect
ing of hools, printa nmd eopios, amd the yearning
for them of fwpecanions man, wine, an Dol
hearted wine-hibhinz, the everv-alay happenines
of o workaday, thoronghly human Life st oo
West, hut ]mlu-i]r.‘”_\' West, these things he trouts
in easy rlvme which makes no pretence to boauts
ur ostele, bt whieh is endowed with the latter
after all=for the style §s the man, awl there is o
pinuant something in Mro Field's writing whicli
eonld only have eome from himself
charm of @ point of view and of o sympathetis
natirs touehed by homely senticoent and by the
things of childlinod—of a naturs with its aosthen
gide—whicli goes with his hamor to mndee Loth Lis
recont volumes weleome. 1t §s pne of Mro Faells
chiofest elaims to approval that e eombines un
afterted interest in ehildren with a knoack of rlivm
ing abuut them in terms which are not deliliorsts
Iy adupted to juverile ears, and yoet must speik
to them most persapsdvely,  To win o vouns
andienes tequires the most artless gind of are M
Frank Dempster Sherman has attcmpted the feat
in “Little-Folk Lyriea® (Houzhton, Mittin & Co
o hooklet of pretty, jingling piccss which
rise to suspicions of manutactioe and a consciois
unbending,  Condeseension 1o iucnature minds 1«
of no use.  The great recommendation of the an-
thology for ehildren which Miss Agnes Bopplior
hias lately emapiled, " A Beok of Famons Verse,”
(Heughiton, Mithin & Coo, o1s thut 1= eomposd
of tho host serinns poetey, of such badlads as B
belln,™ and such songs a8 those Shakespeare wrote
for Arel, and not of professedly ehildish el mes
The only gdverse eriticisu to e passed upon Miss
Repplize s book 1< that ats prenaement ds some-
times pather curions 1 o Gistigbans o find
“ Hosa Avimer™ between a Canadian boat s by
Monrs and the ballad by Scatt just aentu ],
Put 1o the readers lor whom the bl was e
prlad thes will rrobably not mesn any thne,

One distinetion of the poetsy of Meo William
Winter is that fmprinted ppon it are the sjens hy
which it is possible to identify the poet of Tenny-
L0n's poem,

Dowered with the hate of hate, the scorn of georn,
The love of love

It s fGilled with the fragronee of a Lich wleal
The fine spirit of the fiest poem dn * Wandepers™
(Macmillan & Co) madntains i sway throngh all
the loveesongs that follow 1t 1t is in evidenee in
the melancholy verse wlieh under the title of
*Tempest” fills the second division of the book:
aud none ol the remaining poems, povins of Juve
and death, eleciac and eommemorative, dendes it
influenes.  Mr Winter's stradn is softly  blown
It there is rapture in Lids verse, s in the opeting
poem alluded to, “ My Queen,™ it Qs never im
petuous, hut submite to the restraint pnpossl by
an attitude pensive, self-possessed, and eonscinis
of the deeny underlving the Moot and loveliness
of lite, 1t follows that his poenis have elarity,
measure and the eharm of polishod workmanship.
They bave the charm also of feehing whicl is deop
and tender: their accent s one of udeviating
sineerity.  Thoe warmth of friends<lyp, of generous
admiration, of love itself, is o vitalizing (opee with
Mr. Winter. It is falt particnlarly in his elegies,
of which many have a sineular aptuess gnd beaaty,
the poem on Adelaide Nedson wore peghaps than
any of the others. And the Enghsh in which Le
writes ix of as delieate a fitre us Lis thonght
He is ahove all things tastidinie  Another writer
of commemorative verse, recently publishied, whose
lines are felicitons and suppie s Mr. Charles G 1.
Roberts,  His = Ave" (Williamson DBook Company,
Turonto) is one of the few good pociis produced
for the centenary of the birth of Shelley—tervid,
musical, not rapid in movement, hut with @t
urmpeded rhythmie flow,

‘There i= modern tomanee in Mr. Madison
Cawein's © Rod Leaves und Roses™ (G, I Putnam’s
Sonsl s there is observition of men und Howers, of
lovers and of the nnture which furnishes the
setting for their histories, and this much is zood
There ix wore: there is o tale of the anecient
ehivalrie time, * The Son of Evrawe”: there 1s a
frogment abeut old Spain, * Torquemada' . some
Eunstern ditties are followed by o buceanseripg
song, and all this is sad stufl. At Lowme, wnid mov
ing umid scenes and thoughts tu which he s
linked by ties of cssential feeling, Mr. Cawein
writes entertaining, sometimes touching verse.
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Lhere is a good example of the latter sort iu

i= fmpossthle to regued her paecey g bt
the expression of n temes, lazh ser 3 U
meat. The postre b5 nbt in many maadse Itond-

“Sengs Abont Life, Love and Death™ ure lhnr-J

and when she recites some story, as in “Arjn” |

Mer ideas, however, in the much more |

i tw
i= Tieele |

Ir is the |
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i the fmpiieation of the transition (rom the

{4 of vouth to the sterner 1emper
= later vears which his misforture
abit ahout,  Bor Me Cawein s most o
poet when L o putting together rhymoes abont
starmy ettt of frantie caves,® o *the
tower anid the wilioo-bush that kurps." and
dorens of gtter stghts 1n the words nnd felids for
which ke has a quick eve,  Ihis provizee lis
principally within tee rangs of ratiral prenom-
ena There he doss work that ia its minor key
[ 15 worth dotnz. It ds i the same provinee teat
Mr, Dotert Undorswooid Johnson Las vomposed
| some ol the hotter <« fn *The Winter Haozr
d Onther Pooms™ o Century Company', o
Ivries and oecasional verses. In

sWinel nonepran”

ot the so

| kas hro

“ e

manng

hittle volume ol
somme of these last his mise shows g genal spint
amd o sprichtly gaft—a poem to James Wihitoomb
Riley and another nn Juhn Bareoizhs are hoth
nnpmated, dertly pointed personal tribtes, Bt
thiere i< more Jyrism and mors foelins fop heanity
i some of the passazes o o Winter Hoar,"
whieh bear apon binidse apee wid nrt or Nteratare;
in the peem oa row & A, which ro®-
falns jome very vepacious and skittully calenlated
Hietr eflects, poneilimgs of the lovely Ttalan
s s il i <lonf of verses in which * A Spring
Pade™ =boginning, hoppily, on the Lins * 0 tardy
April, is thy fall ehoir Yepe ?"—represents one of
his o=t poetle moments. Those moments possess
the srace that vomes from o meditative and e
Wbt of mind, (ariliarity with hooks and flnwers
apil an affection for them, and from a sense of
ghvthm.  The ehythm in Mr. Maudire Fo Faan's
verse, of which a eollection appears nnder the
title of *Soaws aml Sonnets and  Other Povms™
(AL C ATz, §s not Tampersd, bt it 1 possibly
| elitstemeid by the sobipiety of his thoulie, which
is penetented by relizions faith ael s prone to
ftself in utteranves tinged  with di-
Thers is o reminisernme of the {hirds
I thv beliel Jorking in unloolied-tor
places in his book—in o Monries e
| Gtering for example, that  peo-pal whom he
| interprets as a kind of Theoacritis eoming “upon
thi Fienre crucitied” anid Josing his barbarous
cods *in deap, Clrist-civen rest” on the Dwsoin
of watitee. Whethior or et it is the sedute temper
| ol the themes appealing to fiim with the maost
| toree which as pesponstlile tor 11, the taet remains
that lis verse js pedestrian whether it eelelirates
und oply Bnee In

m

fanilest
daeticlsm
netimes
sonnet on

saeted or protane stibjpoers
awhitle, #i= In the =ong entitlel » Like o Lilac"
dovs 1 o] the fquiver of o vt Bspiration, =
[ faint as 1t ds pre. Yot soeontemplative tias RN
1r:<‘l of pecessity withhiold cadesee trome a poet.
Whittier eould sometimes put it inte his verse. He
| has ddone s i thie miost per et poem of the small
volyme eatld = At Supiown™ (Houghiton, Mitthn
& Cooy whieh saves the D=t Trut ofl an ol 1o,
b thie * Burning Dt Wowl™ for the stufl of
whioh he Laid faith oz taney wnder eantrthution
arcd i which fie s some of liis most flovihle
Fine= Phis liast bndi ol Wilattiep's cathers o
ther bt a finw woatls in o mdition o thie fhivstde
hits kinedd Hoduwes il
ad 4 fess insepiptions such as that

Yon g e, grivtings o

| wthier friv

written for the weiwlow to Miton in st Mrcaret s
Churehi, Englaned Fhee ot fs dveed unly  on
| ome sisde of the goige, il there are some illiw
trations i gowml  taste b Mr, | 1. thirrett
A Lk o whieh Winttier wonid Boave Jes & sl
for gelid, Bs BEE L0 pemingas n I o ’
thint bty & | i T’ we o et
! ! At the Desutyful tate
Houghtor Ll In tlas tevord ol
n tanh falters, Christionity s e\
phivit 1 st [ hivve
the plackl tone of hiynms, w really
nne, in eflest
Placidity Hike Miss Logeom’s b= handly the ot
rinnt chapnvteristie of sl sopse s lately
soeny the lighit. It oeoabd et be mors fannign
to foetes than bt s to Miss Adrich’s, for on
umple, ard yet @ ihese s one thigz tor which
s futibe te  Interpogate any  contemporary
writer it ia o dheaani e notive doevelogeed thro
NIy sSieeessiog) theditpbra] vreses i leeooninn
ity pate oxelamntion, ar e
arles, m 1 wne sonss, hut At s
| et an anath Pl sense wiijell gissocinites
thee dramn with the stage. e S0 Wedr Mitaliell
is evidently aware of this, and he prefixes to
s = Frinvis Dmke Vo dpmpedy of thies e
Hoftehton, Mittin & Coo, o short note an whish
b s aviers that he higs hd fieither the desae sor

1'r|.-- intention to make of the tale le has e
laiidtod from virkous sootees wic " aeting deati,
thouell on the next paze Le does e sepiple

Methon as n play.  Even grant
i hetween an weting
a0 play, it ds net apparent that “Treaniis

| Prake” is the deamatie poem Which its antlior

| ealls it. This might appear to by due 1o 1
patiige of the story, whicn, in spite of I8 trazie
briptden,  undalds ptself Thongh

L homas Dhrehity, upon whose tpeaolioraus action

o pelor to hils

some distinetion drnmn

petly enough,

while  seeompanying Elizulwth's  great admirnl
to the Pacifie const  the story turns, was dise
eovercd  anid Nelwsded there under cnplons ey

ecutatanos, the approach  of Xemesis was oot
along  notahly it Lad dirtle in
ioat the element of surprise: there was prae
tieally mo eonflict between any of the forees in-

dratatis

valvedd in the affue: and the eonspirator went
to Wi doom at the end of o train ol eireime
ctances which somiehiow made his death seem Toss
like o clhimax than s pietures iengess woithl
imply. The action in the story s slight,  Bit
fhe fault of Do Mirchells postn Lies deeper than
the theme, which de after ally not taie It

Ties tir tee faet that theps is no hoyaney in his
bl simiply

work. not any of the enerey hest des
Mis trnzedy is one of conversations, and

fts poetie,
rupted Ny o sallor’s sonz gt

when these fre it
is pladn from the alsenon of any anusie in the
latter that it s enly an eapediont to relieve
the monotony of the stream of tulle,  No o poctie
lines ar phrases shine in the tinlogne, and when
Planghitys hewld falls and Droke eloses the poem
with @ ptons ohservation the vonelusion is that
e, Mitehiell his dlone ni fuore than tell an nld
tale o phin laneiiee, T nnother kiml of prose
than that of the erizing] doeiments, It any-
Thine were poguiped ta bear ont this juldgment of
(s poctie powers, it presents tsell in M The
Mother, and Other Povins" (Honghiton, Mitthin &
cetion of verses which show that b
5 delieately  ruminant, awike to sugoestions 10
life anid matupe ot pross aml vet, for all
his facility an turmnz out rhymed verse,
wowriter with 4 poetic gt If Miss flarriet
Monroe, whose S alerkn, ard  Other Povms”™
(A 0 MeChirg & Coo jeontuins un eflort more
protent wiis than “ Franeis Denbes,"
gitt whiely conll alone be Lier wirrant for writ
ing a fivepet trueedy, it s not to
from  her  volume s Vylerin,” the play  which
| s over hindf the hook, weed not e damned by
' the Hatness of the very first lines of the prologie,

Cligr, vill

How tieed thie day s, and my heant] is hot—
s lint perchinnce the sun las sent hils heams

T pest upnn it

It is hut Inir to say that Miss Moprows verse
ix not all like that Tt she puts into the
mouthe of her fonrteenth-century  Italians no
uther speechies which afhrm them to he anything
bt the most distant eshoes of the personalitios
whieh the men and women of these hot  thnes
renlly wope.  Onee, at the end of the third aet,
tere is & ripple on the still waters of the past,
whirser dieptha she Las attempted to agitate by de-
elaiming ovir the baflling surfaee: but the elo-
quence of ber puppets makes very small thun-
der, and uo s'eeping hero of fendalism emerges to
Lo pnlvanized, at least, if not recroated, into a
performer of human interest.  As a ploy, ne a
simalation of real Hte, * Valerin™ 18 impossible
As 4 poem o it s not oany mors plausible. Miss
Monroe ks on sufor grond in her * Commemuorn-
fiom Ode,™  written tor the  dedieation of  the
Waorld's Fair, anid in shorter verses Hle her © 8Slum-
ber Sone, * which does not fall short, as * Valeria®
foes, of the effest desiesd. It must be  added,
however, that in these the author is decidedly
ou the ground, The flutter of the wings of poetry
i ot hweard in them.

has the poetis |

“Told in the Gate”

Yoberts Prothers’, in \\'ht“ll Mr. Arlo Bates has
given metrieal form to sevent filos of the East,
iustrates a kind of verse which nims 1o he dru-
matie without adhering 10 dramatie copventions.
The toles ame rot piavs, Wit scenés.  Ther
brate tnettonts, Httie (TAZMenTs of pyeeion puch oy
slegm 1 the ehronteles of India und  Arabia,
Tompestzous love and hate are loosed in the
epigade 10 whicn = The Sorrew of Rohab® i< de-
voted, and though the passaze of fhe strange
Orental spectacle is brefy 4t s thrilling. 1t s
thrtllisne by virtue of 1'% own elemental facts
Tiw versification of  Mr. Bates adds
strmules to g pearing of the history,
pot sipasish naretion, and there g 2lp
tha peeservation of A SPASLOLN fone, sugzestive of
trhe F: through deseriptiozs winch, of they are
vory obviousy the product of a \Westera pea,
are not labtored, Mr. Bates 5 wverse puns on
mimisly enough, That it does js for tie reason
that be is net lared 10t poetical side issues, hut
trics te peach the point with moderate speed, one
pmportant secret of fUCoess dn o parrative  verse
It 1= a0 secret which las escapeid Mr. leyan Charles
Waller, whi attaches s name, one given eolvb.
rity in poctry by e than one ancestor, to a
volume ealled “ Perseus  with  the  Hosporides®
taearge et His mythology eonld rot fail to
bus gnteresting. There b4 an epdloes faseization in
tho adveatueous fHzht of Pepsens and lils capture
of the Gorzon s head. In Mr. Waller's telling of
the stary le @5 prolis and eammonplace, The
verse passes master until it is comparsd with the
Similar deficts fnhers in the = Clironi-

g

Lo great

cerasiog
cles of ©lhieigstopher Columbns™ (G, . Putnam’s
Sons, by Margaret  Dixon.  Throuzh  twelve

cantos these “ Chronicles™ pursae the listory of
the discoverer.  There s no poctey in them, and
Loy are wearis e,

Some eathustosm and much ladd taste, a little
aptitude and w great deal of affectation, go to
wake the volume of * English Pooms™ 1 The Cas-
sell Pubtishing Companyy, in which Mre. Riehard
Las Gallienne etdeasors to plegss, not the erowil,
hut the members of a few London clbgues.  Thers
is a cirele of youne Epahish writers who may he
relied upon to apy Lead sichoa declaration as that
L

- e Learts made answering
all that afterioon theouzh purple mists
,NI'F""}I.

Faehtni
OF riddlm

There is another, the cirele in whieh Me. Hornlew
fa vonera which will oxtal the *strenzth,”
ol fin e sioeles peadaam o wrl keen psvatinlozieal
anulysis™ of such verses gq * The Dieadent to His
Soul.™  Amd there as wnather, contined to netther
Loniton nor New-York, fortunately, whieh will
peret that Mre. Lo Gallietne, w
ness do verse makine and an intelifzonce eapable
of appreciating refined things, should weite il
Iaidl
upon the writer who fs elever, hut not a zenins

lis some el

bish,  To produce trash s not a0 peeessity

Sneh w owriter de Meo 1L Lanner, but ih his
“Towen™ o hinrles Serithner's Sans, thote ape ovie
denens of a dainty fecling, of a dainty touch,

whieh make lis ol s attpaitivs ME S M
1" ‘s Y Rings an Love-Rnuts™ (F. A Stakes
fompany  are 1he inerest trilis of eleverness, bt

they are pretty, and they hnve sesmewliete amons
ichish readers a smnll ploee which is pot con-
temptihle,

Thee hite Georsme Pellow was a voitnge man when

he dicd, and in the " Poems™ W, B Clarke &

tnev it lel

U the former of what Mr Sewall ealls g elassie ronl-
hiee diviniend |

! for wikel Mr. Howells hins written an jnutro
ilietinn, there are printol Joss than twoseors of
vopsess Thes Kevtinte to thils small leggev s n serions.
passs whHiet A=ermasns the vl of the Hitter \1

Plowells wrines that Pellow “eonhd not o

wise than puportantle woth anveling

vl thie1s eorraborated by the verss, which lins
the merit ot lizhenunided thonght expressed with
vase, paint and ot of teas pootio feeling
It de e only o tracs it gs booginss Pellow helonge |
1l e of writers ta wlhom vepss s o not

frircisi, 4 vt vaseritinl,
of spititual eapression.  What
entionsiy,  He

unnstural or ot uan

L bl dus Bimishid eapclfally, ponse

wase tor on Ivrist, Lot peither was he withoat o
sense of plthon There ds aeblity in lits work
i it ds (oo from immmatuarities of either tech
nigue of satiment. It ddesepves] ta b put fnto
v beade, nnch, thoueh it b= not remarkable vorse, it
Hosppvos o by poal.  Seriousness, the peenlior
aualite «f Mr. Pellew’s wark s, capionsly, the
Waeding motive i N Book of Tas Des
fleney Molt & o, by Mp ¢ L |
wha e thought out veey  enrnestly  the sne.
' m ool ons hundeed sonnorts wi i las
Look, and it Dmpresnntes Me 00 L €0 Clatior's
s Aalmorda™ (G 1 Purnan's Sepsl, o metrioal |
vomanee,  Mro Clarke has lalg the scene of s

posorts b the Tecland of the ninth eentiry. Tl |
=, romantic |

were romarntie happenings i those day
tie moddeen peailors, but the sugpds of a legee Bife |
reverbicrate in - Mulwiordn, wa losa of

the sunay than of the gray side of romanee
Thae st poportant of Inve translations of con- |
tinental poetry s that whieh Mr. Frank sewall
Has tnade of selsctions from the works of Glosue
Carducel. T s printed inoa smnll volime of
“Poems ™ iDodd, Mewd & Coo, which contains
whao two essays by the translator on the poet
who s regapded us the laureate of Ttaly. It Qs
important, however, for peasons touching Csr hie-
ei's phitosopliv eather than his poetey.  The former
i well within the reaeh of o eultivated stulent
of literature like Mro Sewall.  The latter mnst
aludo evepy one but g translator who is o poet
Wimse . Ople n poet possessos nn Knaelish oguiva
lent, which is alsa poetionl, fur Capdueel’s mellif-
I stanzas. Bnt o his essays and in his trans-
tation M. Sewall eatendios the thinzs which, mar
rictd 1o Lis poetic inspiration, make Cavlueei’s pos
citton dn Bady. Pot inoa natshell, the celebirated
Itubinn's eharaeteristics nrs those of o pazan born
anew. Mo ods the leading reantionaey in Tralian
ltersturs aeainst the Hne of thought whic' ere-
ateid aned sustains this papaey, ancd which lee bs [nin
to peeard B8 an exoreseenes upon the peally el
lemistie e ol the gesinsula. s turns Trom |
the Chreist to Whom he believes that Ttaly niis
takenly turrs, e turns from the God of Chiris
tianity to thes gl of pature, to great Pan. That
i dving st b b nbeyine an dmpulse which his
nation woubid obey also, iF 4t conld throw off the
woight of venturies, s an open question. The
decline of the papnl power s significant, and s
are tiany phioses of the mtional Lite, the atritude |
nf the peaple townnd the Churehis bt thers ;lr-'i
|

wlhiel sh

ther Linds of treeligion besides the Hellenie Kind,
and the shallow foeling of the masses may o pe |
ferred to other catses than the renewal of o long- {
durmunt posan sentiment, It ey I peferred to |
conditions in the edueational gnd politieal develop- |
menit of the eountey 3 and certainly, as Mr. Sewall |
Wil r coneludes : = For Haly the day s past
when Helleniam ean 1 the place of Christianity,”
Whers Cardueei’s Hellenism redounds to the ar-
tistie bonetit of his pootry s in the deduetion from

isn, o orenlisny which gives him not just the sur-
foear of naturs, but the intense joy in its csseneecs—
the passion for the beings with which the amor-
phous heathen relizions have peoplsd it wiiich
elongs to the pazan and not to the Christian e |
Biged with the emotions of his belief,  Capducet is |
not, thetgh, & mere echo of the carly poets for |
whom he hiae o great admiration,  He fs an ltal l
jan ua well as a Greelo: e has a share in the pres- |
ent as well as in the past: and with the fine son- ‘
net to * The Ox,” a poom of pure delight in natiure, |
My, Sewall has to transiate a longer plece, 1 -,rm.l
val,” which reveals the sensibility to human feel !
ing withont which the lines would le in vain |
AMre Sowall has chosen fortvoone poems which serve |
very well o illustrate Carducei.  He peproduces |
not much of the music, but he hns not missued the |
gense, and his book will fulfil the purpese for |
which it was projected, that of waking Awencans |
wequainted with Cardueei’s Ideas. The only other |
houk of translated verse, which hos reacled us is
* Hoine's Laries and Hallnds ™ (G0 ' Putnams
Sonal, by Frances Hellman, who has ineladed inl
Ler volume a number of songs by Goethe, [Uhland,
Chamisso gnd others, The porms are handle ! with
delfcacy and taste, and show o lyrie sympathy in |
the truns'utor :
Into the * Love Songs of Hobert Burns™ (Cas-
s 1l Publishing Company s, Sir George Douglass has
gathersd most of the amorons verse of the Seotch
poet, nud he has given, in the forw of an intro-

| My, Harry Quailter has a hking.

Dearly acqualoianoe,

stisent L on class day,

| roally. ox

duction, & paper on the Jatter's jevss, wnen oon- | THE

tuina some interesting biographieal writing The
haok is published fa the = Camen Series,” and s
a well-made Inttls anthology which recomuends
itself tn stidents of Burns.

Two volumes of My George Meredith's verse
lave lately appeared Uge, *Jdump to Glory
Jane® iswan, Soonenschein & Cooy is 8 reprint
of o Wt et degzerel, possibly satiriea!, though
sattre is  skifuliy  coneealed, for wineh
o ia responsible
for the reprint. The work wias originally pub-
lishiod 1 Dits * Universal Koview * Thers ot mizht
as well have remaieed, In its new dress it lias
been illudtrated with pen drawings, hut thes
o nothinz fo wuprove a pieep of writing which
i would be rraicstous to call postry, and which
Las none of the qualities wihieh ke Mr.
Meredith's  prose anteresting, “ Modern  Love”
CE 1L Mosher . Portland: s santher matter. 1t
1< n sonnet sequence to which Mrs Elizabeth
Cavarza, Who writes u " foreword ™ for the new
cdition, 14 gqustified an attaching sotme i rtin e
It 1s an intellectual exercise of no small calibte.
It we faney it will pequire more than Mr
swinhirne's superlutives to make 1t ciodure an

pociny.

tre

LITERARY NOTES.

Mr, Joel Chandler Marrls 1< heeping up his im
aglnative work slde by shite Wit Lils newapaper writ
g M ds engaged upon o nevel which Is o hear the
tile of “ Aaren,” spon u play, and upon s serles ol
shiort #lortes,  IE 1s sakd that Me, Hoaeels never talis
abont lis books 4f fe can lelp H—a retlecnce which
scoflers any o mot common among suthors,

Two more Palzae books, * A Girent Man of the Prov.
Inews  ATie socond port of = Lost Thtstons™) and *The
Beothertood of Cotsolatton” ¢ L'Envers de L' = tilew
Contemporatue ™y, hava boen progured Ly Miss Worne-
loy snd are on the Ut of Roberls Brothors,

Arthor Sherburme Hardy 15 about 10 retuen to
s professir of mat et ies at Dartmouth

sewoping  Wls conneetion with = The
A Jurge portion of the year he will
desk dn the editodal roow of Uat

Mr.
Lils duidher
o, o ever,
Cloemeogesd i, ™
spend st hils
i aeine,

Profeesar Charles Ellot Norton gave samae fator
romndacnces ol dnmes Russell Lowell fnoan
ered at Cnmbeidgeport the ollior eventing,
I'pofessor Nopton said, i speabitng of tuele

esting
addpess o
“In Fadn

of the peg=antiest of men-das
don as you could find, hoen, as
of his lias antdy & Weatle of chiam
of every other mon, With sueh
ovely  humay, which 1

old, and was
plensant o o

" I.
= I TR T
pane, and aaead
spackiing wit, with =urh
Wim Inte wimost boylstiness at times, and o Yon
aat diwn with hWime nobedy conld Reep the e
that he s=et,  Pun aftep pun came froem Lis Ups, or
sotiie plece of humorois Jest, or perhaps a pleasant
dorv. Do not thiink 1 exaggerate WL when 1 ocay
he was the pleasantest companion You could have,

“ e never contd Koop aby money in Bis pocket
1t tatined o Bole b A0 00 taers Was anylody o be
litd by It

“Un thr
Wit

plrgant surroundings of his bavhood he

ti eollpge, erdoyed iy llasy Pudding « lab,

Voos pibade (1 seepetaney ond weote o good many poems

ned laed U peaddng of vepse etter than He gl the

fearsitag ab Gils Dessons, and Diked botter To ead I
thoe alvove of the old lihears

= M was appored tly lazy and ald not 4o hils ol

vid of the senlnr vear he Wis

0 osuirie of great pegret

work, and towaid thye

sopit to Voncord. 1L was

1o Wi Becaiss he wis cliss povct ond He was fortibdden |

Hils elads poe to lils tellow
It was In 1+45 that he avvins

b corte ek o read v

to Lave come to b Wigh e ol bls power In thi
sfene he wrate most of the first serles uf cBlglow
Papers whileh everylbody kuows to e w0 bright nid

ncdimated,

~hte and 1 wers frlonds for more than forty years,
and © da not pemember one single time when bt wis
not my frdend,  We to ser cach other alfiost

(TR |

CHRONICLE OF ARTS,

EXHIBITIONS AND OTHER TCTICS, -

EVENTS MARKING THE CLOSE OF THE SEysoy
—ACADEMY XOTES-IN MINOR GALLURIRg
—THE BPITZER COLLECTION,

The sepson 14 drawing (e a close, and
all of the last events of any Importance Ligve g
accompilated or are ln sight.  To morrow the orlety
of American Artlsts opens [ts  fifleenth exhibitiy
and enlers upon a prosperons season, in al)
abiilty, for the display 15 oue of the lwst gy the
history of the organization, On Wednesday Moy,
g the American Art Assoclation Wi open gn o9
pibitton  of the date Jolin Hoey's  eollestion,
the evening of the same day the Metropolitan
of Art will hold dts annual =pring recepiion,
Academy Wil mdntaln 1ts spring exbibiton fop tow
woelts more. 1 dies not close antll the itk o
next month, o date which leaves not tao long 8
betweent the present exbibitlon and that of abjotg
lisined by collectors  whieh the Neademy ey
1o hodd thls summer,  The opening day of Lhe latiep

Prctiealty

| lias not yet been annotneed,

Rales have been phtifully few at the Aradomy,
Too the Hst of pletures disposed of which has 5,,.‘

| gtven I The Tribune only 1wa pletures are to 1™

wldded, = Violets,™ by Anuie T. Burt, §45, and “ Mudy

| of Bloaters,” 1y Walter Douglass, #0. Total of syjeg

to date, S20000.  The theee  Hallgarten  prizes of

| ®00, #200 and ML, sach of WHICH his 1t ey

L anarded since 1=st,

U the priges for four years. We an

CLowell was ot qubie thilety years |

| the defecr

are o b voted  Lpen nexg
Widnesday afterioon,  More than ordinary tepeg
attaches (o the oceasdon,  1f dfty of e el oy
assomble—that bing the number reguind 10 myke
n quorum=and one work recclves cpethied of g
the votes cast ot each dallot, three artists will g
mnde  happy, for Interest has beel weoriing upon
lenornt of the
cxaet figuees involved, ot the gount of the fieg
price In sald 10 b i the pelghborhomd of #1900,
und the other prizes huve Devn phogartionately (g
creased,  What pletares the voiors will Wit upon g
the obsctirest of probletms, ot there ds o difioulty
Iy polnting out une or 1w men wWho dedrve the
eneotirngement of a pelee,  Meo Henry Prollsine ™
one of the most promising of the younger men whe
ure coming to the front.  There arg Wlnts of Me,
Pewtig and of Mr. M. O, Walker (o hm, bl e
without doubt  posscssed of orlgndl  talont (™
“ PIrodigal son™ 1« a charming deslgn, and 0t s wel)
minted, Mr. E. Ao Bl b anether  oligible
palnter. “The Flre Dreamerss,” o pleturesque g
terfor by Wm, ©s new and clover, Dot to fancy that
It 15 of any use to advise voters looa case ke thig
i to Imagine a valn thing.

Apropis of the Arademy, It may be oleorved thag
the exhiblt of seulptore  theee this spring s of
lttle consequence,  Me. Hartley Las tleve busts of
fellow artists, Mr, Dolph, Mreo Dolugerfield and tha
Iote Mr, Wyant, speeimets of veracions oo pespeyctatiy
craftsmanstip, and there bs a portealt In much the
same style by Me. Fdward Elwell, bat the ouly
strking pivee shown 1+ by o fordener, wnd 1hat hae
of coprseness.  The eavcnive pawer of

M. Adrden Gaudex, who has presented a plaster oast

af his Mfesize tiguee, “The Nymph Echo™ to the
sehiools of the Academy, Is eotslderalide,  He Lag
prit anbmeation  dnto thks  statwe, and be  hag

| musdolled §2 with the ehle which 1< common 16 Froney

| atollors,
| nuGn.

The spirit of the thing, Lowever, js coms
Thers is not the dimmest  soggestlon of
Welity 1n the work,  The statuette of a nude young
reaper, pesting on lls sexthe and drinkinz, by Me,
Beury, goies 1o the other extrems, atd §s & oolop

| less, emasenlated  production, whose smoth, carelad

Dlarge Wistorieal composition by

every dav, and 1 do pot pemember ever hearing Wm |

sty bnythlng that ever gave il o any other
huwman  being. As 1 have sald, fw could keep no
maoney and frequent demonds were made upon k.
and Lo must have tedeemed four or five Wives of
some of the Mack population.

v ils engagement was g long one, and Jt was not

il the end of $=84 that they were married, and then |

they marrhed o good deal on falth, apd thoughit the
ravens would supply them, ant moved to Philadeliphia,
whern he wreole for an anth-slavery paper for 25 a
wuek.

Tue new » standanad Magnzine,” the periodical which,
It = 1, Mre. James Claeenes Harvey I8 o
willt, 4= on and wil soon present ftself, The
few mont Uy ta be Lroaght ont by Mr. S.o8, MeCluree

ot

the pres

will apguare about the same Lme,

There 15 th Ve n Pante exhibiilon In London, the
alifects to b shown conslsilng of deanings by Hottl
eetll, diamings by RHosseiti, and  medallions, photo-

araplis, maps ang cditloss of the “Paradlse,”

Miss Liuey Larcom, whose gentle and musical verse
I dear to man® readerss b ving i1 In Boston, and
catttiot, 1t 15 thonzlt, long survive,

The widow of Richinrd
tegeaphy of hee husbaml, but no publisher has vet
apnonneed 10 It bs known that Burton was an az
noale s But Lady Burton, 1t 18 sald, has portraved
im I bier book as o devoutl chureloan,

The twn wolumes of Mre. Heory T, Finelk's ~ Life of
Wagner® whl be heaught odt within a few days. It
will contaln voadlots 1tteresting portralts,

The Wierary eacurstons of Rider Hoggord Legan
with the preparation of divers magazine artkles on
south Afrlean sabjects, His govel “ Dawn™ he regards
as lds fisst Loak. e dettores thnt the Wew of writ-
e A0 was given to Lim Ly the face of o glel seen 113
fim Ve a chorel, He bt some diflionlty in anding
A publishier for this pavel, aod was oblized 1o rewrlte
[

The =ontherr weitees of tietlon are condemned by
e Baltimors sun,™ on the ground that they have
tan aften found thele peofit In = entering o Northorn
prejinllen,” s chins of writers,” “The san™ savs,

ke tiele mones by milseepeesenting the reil propls
of the =outh, !

Imazinary st of poar
ntaln whites,' « as IF they
and pandesing (o e dester of un
frivtilly re o oeee obd epemies putoin an un
fuvorable Heht. Exceptionn] monsteositivs are hield
up ds Soutlesn (ypes. G Uie great glee of the e
teavellial Northerner, who Is bed to told the writer and
Wis fellow  somtherpers In equol contempt,  In hils
forlen] wreithing recent Sauthern suthors bold & high
plage, bevatise they Lave written, as a rile, to vindl-
ate the teath ratber than to make money,  Toelr
todis ploture o people vastly digerent from e crea
ture= oir mercenary et hoave ercatdl. 1 IS i
Sontliven newspapers and monthly magizines— written
for southeorn eeaders—thnt e southern ionglit and
cuttupe of o day 15 to be seen b 4s real charvactor.”

Mr, Wilter Besant §s one of the Engllsh authors
Inteniting o wvisit the World's Fale ot Chlengo (s
summer. e will attend the Jterary congress to be
bl thiere,

deserd
e

whiltes,' erackers,’

Captotn Mahan's “ Influence of the Sen Power tpon
the French Revalution and Emplee® Lbas aroused “Thoe
London Times™ to strong and well deseeved admira
o, Ever siinee, 1t savs, the pubileatton of Lls book
on = Tie Infuence of the Sea Power on History,®
Capratn Mahan *has been vecoziized by all competent
Judges, not merely ns the most distinguls o8 living
writer on naval stratesy, bt as the orig nator and flest
vxpotent of what may be ealled the phliosophy of
naval history. Dy the professtonal student of naval
warfare, moreover, whether ln fts strategienl or s
tuctleal nspects, the book will at ence be recognlzed
as nn altogether Indispensable textbhool: for, while lis
grasp of strategical lssues s almost unrivalled, and
Jds bnsdghit Into the phtlosophy of naval =torey is alto-
getber unprecedonted in uaval Hternture, Captain Mu-
lan never loses an opportunite of potnting the tactieal
mioga] wherever the nature of Uls sublect-matter per.
wits or tevites lhn to do so. Thongh [t might be an
exnggeration o comparee Mmeowhith Adam Smith for
reach of thought  profundfty of Instght, and sagacity
of speculation, yet It s noe more than the teuth to
syttt the spdelt dn which he has approached the
povel and o feiltful stady of the * Influence of Sea
Power upon History™ f= not unworthy (o be compored
whits thar In owhileh the great Seotilsh thinker ap.
proached the study of the *Wealth of Nallons,'™

Karpelas's * Heine,” an autol lography complied from
the poet’s writings, has been translated by Mr. Arthur
Dexter, and the transiotion will Le publisted by Heney
Holt & Co. ‘The same publishers are bringing out a
new edition of Hillebrand's * German Tuought,”

Burton has completed her | f

| & amall figure study,

workmanstip s 1ts only merlt,

The =ale of the Knoedler colliction lias not dee
ndedd the galleey of this woll-known firm, and just
now 1t 1e s well furnlshied with paintings as It has
One of these, only recently hung s &
Mr. Horlwrr 1. Gille
christ, 1 son of the Mogeapher of Willlim Plake, ang
an artist unknown hers up to the present 1ime, savg
as the anthor of some Intepesting plates In the “Lifte
of Anne Gilehrist,”* The sobject of Lis pletare 18
the enteaties of Cleopates Into Tarsus  As an Idead
portendt of the Egyption Queen, the work |3 g
atiefactory.  The secambent fgure 1o the contre of
the compasition 1= neltlier beautiful nor regnl. Bod
oundings are adequately coneclved, and when
ure b considopd as peprosenting the desorse
eot of a aumptinons procession It ls seen thal
Mr. Gilehrdst's hand lias =cconded hls conception s
such 0 way ss to leave a more favorable Impressiofs
The canopled throne upon wihich the quesn reclines
15 borne on o basge.  DBeneath e level of the tlirmne,
o e lowest deck of the ceaft, are stalwart Nublag
sarsmen.  Darsskinned women are grouped bebind
Cleopates, and to the right of Ler o Mond muslclag
Is seated, this last o graceful and comely fgure, more
attractive by for than the quesn herself, Al thess
presonages are placed aguinst o background in whlca
and sky appear and a temple erowded with
sprotitors,  The seene Is theatrieal and spiondid. 1o
I composed  with  admirable efect, and  the ol
oring, in whivh gold pluys wn lmportant part, is
gorgvotis and yet not oo ek, The handling, bhows
ever, |s heavy, and the deawing lacking in precision
and force,  Cleopatrea, the charaetor on Whom tie ine
terest of the pleture hungs, by modellod with Tess suce
coss tian any other faure on the canvas,  As &
whole, the ploture peveals scholar< ip and o deslgning
fucnlty, @ forvid eodor sense and an imperfect e
wane, Tl Wea |3 pleturesque and cmiuently sebe
coptible of artstle treatment,  The expression bs de
I tive,— Two or theee doors below Knoatler's, in the
Delmonico mllery, there Is a small group of foredim
stettres di=tnd for the Chicage Fae,  One of The
patntlings which fs worth looking up before fts de
purture bs ¢ An Odalisyque,® by Carolus Duran. 1118
oie Ve oF six yenrs ago, and
15 Interestinig becanse 0 shows Duran working withe
out the hamness which s characterlsie of Lis pend
fustitonable portraits. It bs one of lls belter essays
in rich, deep eolors,  Atother milnor exhibition ups
towi I one of some palitings by Mr. W. H. Hilllard.
e has bung Bfyseven olls,” nndscapes  done 8
Amerlea, Bugland, France, Holland and the Eas!, ab
Hall & Gardson's, in Twenty thied st., west of SIxtle
e is a careful but not & particularly suggestive

over lwwn,

The we
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Wiat M, Emile Molisier, in the catalogue of the
| apltzer collection, calls Ui greatest sale of the

L eentiry, will be begun by Pars Crmorrow,

S0
Wea of its mpgnitude miay be gathered from the fact
that, nlthougt it will continue during five days
every wook, it Wil not be concluded wntil the middle
Wf Hne, 10 will dlsperses one of the most remarkable
colvetlins of artistle relles of sutiquity, the Middle
Ages gnd the Renatssanee whleh e world s ever
. Tue French @ chite ot event With the
Eenerosiny aractenisiic of the nation when  matters
of art ape voncerted the Sennfe hos voted 100,000
t he expended at the auction for the benetit of the
sl itseums, From  the  Messrs,  Dovaod Kiel
we have reeelved a copy of the catilogue tssied 30
1w o b publivation comprising 180 Volumies
toxt and @& portfolls of alaty elsot Inrge plates. o
the preface M. BonaTe tonehes apen the late l‘rwi“ﬂ"
spitzer's career #s well as upon the murvels of |
eollvetion,  Parks was lils bome, and his fame §s the
fame of Franew, bt le was not o Frepchman. He
wos bori In Nienna in 18105, ami 1t was not unt
that e wis dnstalled in Paris, e began e
t fortune, but his slent for Nﬁha'!llull-ﬂl in
ts of #et amountal to genbis, and thronghont s
e was enabled to carey on Niapoleonke trans
aetians, Whent he entered e Buropean niarkes
there wos less enthusinsm for fodustrial than for
pretorial and plastie art,  Tlhe average collector was
only  beglnnlig  to awaken  to the  rheles
past N the  flelds  of - the  armonr, the
dnetmaker, the tronworker, € e_arilsts In et
elass, cnamels and very.  These thilnes ha
etz amd colleeted before, bt splizer brog
e tnto the searcl for them,  He was in Jove
At only as the experd
1 as woell a= Ly tralinin

new
with lils specialty, and k

whi bs ap expert by Insting
can know it He wis interosted I the acele, an
ot of Hie fnest plates in the portfolo of Lhe sarlogae
Vo of a number of Tanagen Hearioes, but the Widdis
ws nnd the Henalssanee were the eras in which
cated st to study and e eanie o foow  them it
matele. 1o lad an ldeal, He wished to forn &
eolleetton et wonlil e enevelopaedie, that Wil
Minstrate the indu=trial arts of his favorite ages s¥e
femedtienlly, and with  telernble  oom dotaniess. e
Pann T admits that |:thn»rd:1n.»:-] ‘rrilinr I‘-; pllm-r’:l--h'
In his provinee, but he ndds, Justly, that no one
vep u[ﬂm-m‘twﬂ tie Pailstnnized Austriap in methods
115 honse on the Roe de Vilejust was Anvelopd nto
one of the most hoted musenms  on the i'uu_tlrh-!_‘h
It was a miracle of arcangement,  spltzer ““'llln-
sattsfied with a elassifieatlon of his freishres aile .
teally, hi' s hols, nmt{mmhglm ol ':Ht';t"rtvll:l:ﬂti
5 el I hiprmon iz o

an artlst Ao ® an ke ™ lare

of  his  mansion ps oan hig

larmonlzed them,  There .h;‘l 3,280 ?inl:ﬂ-;!r:‘_lr:'w
} Ll w 1 [

entnlogne, but the mas=s of objects :‘u‘ By e

sont wos  disposed with such  tae!
was Nved 10 and ad nothing of the atmosphers ¢
the merely curfoladen museum, For tuelve vears
says M, Donafle, It was the shrine of nrtlsile
from nll over the world,  Gambettn knew 1ty
Hnuee, nnd so did Liszr, bt these celebrated
are anly 1wo in o host of others quite as geeat whi
wepe At varlons times inseribed upoa the eollector's
“golden book,®  Splizer dled heee years ago iR the
midst of schemes to magment his  collection, e
destred, with passionate energy, o make It 3
feet whole, & unit pepresenting eertain thines,
morrow 1t beglns 10 e seattered bevond revall.
Is a eaus® for (he despest pegrct tuf no nivln were
tnken o purchase 1 *en hloe™ 1t shonld have
tlh-lﬂ Intaet from Spltze’s lielps to the Lonvre, 19
il Kensington, to Berlin or to our own Metrapolifan
Museum of Art.  somewhepe 1t <hondd liave been
spart, o monnment of extraoedlnary charscter and
vilue, preferably In Parts, but If net there then
New-York where after all 1t & neeled mimt. Amerdean
tivers WL presumably  be renresented af the sale,
bt they ean bring hack only the smallest fragment®
European competitton promises fo be mors than of
dinnetly settve, 10 §s dmpossiile to meview in deall
the fascinating pages of (hls eata'ozne and the plates
which accompany them. They Ilustra e t1ipestried
falences, hronzes, enamels. glvss, fren and woatwork,
medals and minlatnres and dorens of ot er (TS
and they Nlastrate them In the finest examples.
fext I8 eloquent and the plates, even ln thelr
tone, tell a similarly impressive tale.




